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«Cnenble aeBbI»
CM. TexHuka, 1974

MWUPbI KOHCTAHTUHA AHOBA

/mst KoHcTaHTuHa AHoBa npo3Byyarno TONbKO B 4eCATbIX roAax HOBOTO ThiCAYENeTIs!, HECMOTPS Ha TO, YTO
XYZOKHUK K1 1 0TOBpaxan OKpy)KatoLLyto peanbHOCTb MPAKTUYECKN Ha NPOTSKEHUW BCETO ABafLIATOMO Beka.
PoavBwmitcs B 1905 rogy B wHTennureHTHo cembe KOHCTaHTWH elle B [eTCTBe nopaxan Onmskux
BbIPaXEHHOW MHTPABEPTHOCTHIO, YMEHNEM abcTparupoBaThest OT BbITOBBIX, 4KCTO AeTckux npobnem. OH ¢
ronoBon yxoaun B MUpP PUCYHKa, XMUBOMUCHK, 06pa3Horo nepeocMbICNeHNa BCEro, YTo BUAEN, YyBCTBOBAI,
nepexvisan. HeyauBuTenbHO, YTO NO BO3BpALLEHNM 13 [TonbLum, TAE CRYXUM €ro OTel U Xuna BC CeMbsl, B
poaHoit Metepbypr B 1914 roay, yxe B 1918 rogy KoHctaHTMH mocTynun B MacTtepckyr bepnuHra
(BXYTEMAC-BXYT3WH) eLLie He 3aKOHUMB rIMHa3MK, 3k3aMeHbI 3@ KypC KOTOPOIA CAanM 3KCTEPHOM.

« nowen B LLkony nooLuperms xyaoxecTs. BoibuTble cTekna, nycTole knaccsl. OanH neaaror — WHeiaep
BCKOpe ymep, Apyrov — 3bepnuHr coxpansn 6ogpocTb Ayxa. Y 3bepnuHra 3aHMManuch HECKOMbKO BbiBLUNX
CMOMSHOK W MMMHA3NCTOK, KOTOPbIX OH MOOLLPSAN B MaHEPHOM PUCOBAHUM, OCTanbHble Xe PUCOBaNK «Mrpy B
6abki», «kOCTY CkerneTay, runcoBble cremky. Mo MHeHNIo neaaroros, MHe 0cO6eHHO yaancs brocT Anekcanapa
MaKeAOoHCKOrO (3TOT PUCYHOK 5 XpaHM BCIO XW3Hb). HacToNbKo MpayHo bbIno Ha ynuLax, Takoii ronog, Xonog, 1
OTYasHIe OKPY>aro NOBCIOAY, YTO TOMBKO UCKYCCTBO MOTTIO MPUAATbL CMbICH CYLLECTBOBAHMIOY.

W3 socnomuranut K. I1. SHosa.

B 19200m rogy KoHcTaHTuH nocTynun B Akaemuio XyAOXeCTB.

«Pucysi yenoBeka, NOAHAMAKOLLETO LIap, S BBEM B PUCYHOK CMENYK ChMpanbHyto KOHCTPYKUMK. JTOT
PUCYHOK, @ TaKke Apyrue CBOW PUCYHKW s U MpeacTaBun npu noctynneHun B CBoBGoAHbIE MacTepckue
AkafieMun Xy[OXECTB Ha CyfA COBETa yyaluxcs 1 npodeccopoB. MpuHsIM MeHs B Akagemuio UMEHHO 3a
«CTMParbHYI0 KOHCTPYKLMIO. Bce HanpaBnexus MCKyCcCTBa Liapurv B TO BPEMSi B MacTepCKUX Akafemuu.
MHe Bbinv 6nmskn cnocobbl npenoaasaHns CasuHckoro, bensieBa, Baxpameesa, T. k. Bceraa MeHs yerekana B
KVBOMUCY, NPEXLIE BCETO — FapMOHUS, TOYHbIA 1 TOHKIN KONIOPUT.

U3 gocnomunaHut K. I1. SHosa.

Pabotbl naTHaaLaTUNeTHero FIHOBA BbICOKO OLiEHMBAnN akapdemMuk PbinoB, Takke U MHOTUE COKYPCHUKM,
cpeam koTopbIx Bbinu Takve, CTaBLUMe BNOCNeACTBUM 13BECTHbIMK, kak A. Kanna, B. Kypaos, I'. Tpayror, B.
T'whrep, 0. BacHeuos, J1. Kapatees, W. Nlusak. HekoTopble 13 OOHOKYPCHUKOB MPUMKHYNN BNOCAEACTBUM K
«Kpyry» 1 Apyrum TBOpYECKkUM coppyxecTBaM. KOHCTAHTUH Xe He Mpuuncrsn cebs Hu K «neBbiM», HU K
«npaBbIM».

«OH He xoTen npucnocabnueath CBOV CNOCOBHOCTM KO BpEMEHH, MOITOMY, HECMOTPS Ha To, 4To obnafan
BCEMM aKafjeMN4eckuMN HaBblkaMu, He MoXenan BAMTLCH B COBETCKYIO KymbTypy. 370 bbino Ans Hero
Henpuemnemo. OH Obin ganek OT  BCeX, HO obnapjan HEeBEPOSTHbIM BHYTPEHHUM MWPOM, CyMEB B
CMMBOMNYECKON W AaXe MUCTUHYECKOI popme NokasaTb HaM BCE peanii 1 COKPOBEHHbIE MPYXMHbI M1pa 1
BPEMEHW, B KOTOPOE XM,

3acnyxenHblli xydoxHuk Poccuu A. Tpayesom.
U3 peyu Ha omkpsimuu ebicmasku pabom K.I1.51Hosa e Oekabpe 2011 e.

«MucTnyeckum peanuamMom» Haseana kueonucb fHoBa uckyccTBoBen [anuHa Kekywesa. W,
[elCTBUTENbHO, B CKA304HOW, CUMBOMMYECKOA (hOpMe OTYETNIMBO uuTalTcsl BCe CobbITUS BypHOro
[[BafuUaToro CToneTus, BCe BeXn NONUTUYECKUX U KaAMEPHbIX, TaK1X 4eNOBEYHbIX U 4YeNoBe4eCknX COBbITHIA.

«5HOB cumTan cebs X1BOMUCLIEM, HO YCIIOBUS XM3HM, paboTa «B CTOM», B KPOLUEYHOM MOMeLLeHIK, be3
Hapnexalmx matepuanos (He Bcerda Gbina nog pykont Gymara, He roBOpst Y)e O MOMHOLEHHBIX KUCTSX 1
Kpackax) NpUBENM K TOMY, 4TO Ha NPOTSHKEHUN AECATKOB NET 1Cnonb3oBanack bymara HebonbLunx hopmaTos,
HenpurogHasi o kayecTsy ANs knaccudeckon aksapenu. Tem 6onee He BbINo XONCTOB U MachsHbIX KPacoK.
M03ToMy Mbl BUAUM, B OCHOBHOM, HeGOMbLUME ryaluu unin paboTbl, BEINOMHEHHbIE TEMM Kpackami, KOTopble
YAaBamnoch KynuTb.

HecmoTps Ha 370, XMBOMUCH AHOBa BenvKOMENHa He TOMbKO MO COAEPXKaHIo, HO M Mo BomweGHOMY
KOTIOPUTY W APY VM KWBOMMCHBIM KDUTEPUSIMY

3acnyxenHblli xydoxHuk Poccuu AnekcaHdp Tpayzom.
W3 cmambu Ons 6yknema.



Bbiins 3 cTeH Akapemum «B HUKyaa», KOHCTaHTWH FHOB He Mor M He cTan 3apabaTbiBaTb Ha XW3Hb
«4UCTBIM UCKYCCTBOMY.

«OcHoBHoE kpepo AHOBa — HUKoraa He nraTb caMomy cebe. XKuBsi B thaHTacTIeCKoe BpEMS, HECMOTpS Ha
Ype3MepHyI0 3aHATOCTb Ha cryx6e, OH BCerda Haxoaun Cumbl Ha TBOPYECTBO. Ero sipkwit, HeOpAMHAPHbIN
TanaHT, OPUrMHANbLHOCTb, TEPNEHNe AaBano CUsbl M HAM —ero HEMHOTOYUCIIEHHbLIM, HO BEPHBLIM PY3bAM».

A. Kannar (1902-1980), xydoxHuk, cokypcHuk u dpye K.[1.5Hosa
W3 peyu Ha omkpbimuu ebicmagku 8 LJome KuHo, 1975 200.

MHorve gecsituneTist KoHcTaHTH SHOB npopaboTan Ha KMHOCTYAMN «JleHHay4ubMy», NOCTYNMB TyAa B
[OIMKHOCTN XyaoxkHWKa B 1927 rogy. B Tom e 1927 rogy KOHCTaHTWH XeHWmcs Ha NpekpacHon XyAoXHWLE,
yyenuue Hukonas ®Pewnna, Hatanbe MoHomapesoit (1895-1942) Bnocneactsun norubluenn B Gnokagy
TNlenmnrpapa. Cembs xya0xHMKOB 6bina 6113ko 3Hakoma ¢ uckyccTeoBegoM Hukonaem MyHuHbim (1888-1953).
TyHWH BBICOKO LieHUN paboTel Cynpyros. K coxaneHmio, He COXpaHMOoCch 06 3TOM MUCbMEHHBIX CBIUAETENbCTB,
Tem bonee, 4TO yxxe B ABafLaTbIe M TPUALATLIE FoAbI MPOLLIONO Beka, X1Bonuck KoHcTaHTuHa AHoBa bbina nog
3anpeToMm. 3anpeLLeHHO OHa 1 0cTaBanach BMNOTb A0 CMEPTH XyA0XHMKa B 1996 roay. TouHee, B A€BSHOCTbIE
rofibl y ceMbM SAHOBa He BbINo BO3MOXHOCTM YCTPOUTL MacLUTabHyto BbICTaBKY, @ HECKONbKO paHee — B 1986
rogy, roToBas yxe BbICTaBka bbina 3anpeLleHa kakumMn-To YMHOBHUKaMK. Ho B cemmaecsThbIX rofax npoLunoro
Beka HeCKONbKO BepHUCaxel bbino opraHn3oBaHo B nomeleHnn ctyauu «fleHHayudunbmy v B Jome KuHo
(AHoB siBnsincst uneHom Coto3a KnHemartorpacpuctoB CCCP). Qkcnosuummu umeny yenex, Ho obLuero Joctyna k
HUM He bbir1o.

[NepBas obLienocTynHas BbicTaBka coctosnack B CaHkT-MeTepbyprckom Cotose xypoxHukos B 2011-12
rofax v Bblasana 60bLLORA UHTEPEC LLMPOKOA MyBNMKV M CeLmuanicToB.

B 2012-13 rogax npoLno Heckomnbko BbicTaBok B Mepmanun n Poccun (B bepninHe, Mockse n CaHkT-
Metepbypre). B Hosbpe 2013 roga coctosinack BoicTaBka paboT XyAokHMKa B nomeLLieHnn My3est Habokosa B
CIM6. U cHoBa, paxe ¢ ele 60nblLUMM pe3oHaHCoM, YeM npeablayLune BbiCTaBku. BoT HekoTopble LuTaThl 13
cTaTby uckyccteoepa ®ununna KongpateHko ans xypHana «Mckyccteo CankT-TeTepBypra» 3a aexabpb
2013ropa:

«MpeacTaBneHHbIA LUMKN ryaweil FHoBa sBNsieT coboi HeopAuWHapHbI 13006pasuTenbHbIi 1
VHTENNEKTYarbHbIA CPe3 KOMMEeKTUBHOrO GeccosHaTenbHoro pycckoro obuiectsa 20-or0 Beka. YMeHue
OpraHn30BaTb KOMMO3WLMOHHOE MPOCTPAHCTBO, LIEMKOCTb KOHKPETHOro 06pasHoro BoobpaxeHns fHoB
MPOSIBIAN O4eHb PaHO 1 COXPAHWIT Ha BCIO X13Hb. Ero nucbMo Beer[a oTnnyano npoT1BOnoCTaBneHne 3penocty
KMBOMUCHO-NNACTUYECKOrO MOYepka TOHKO HIOAHCMPOBAHHOW  «MepLialoLLeiny camoyrnybneHHocTy
ncMXonorn3ma. BaxHsIM BUAWTCS Takke AUCKYPCUBHBIA Pa3pbiB CO BCE CUCTEMON COBETCKOW HOPMATUBHOM
ACTETUKNY.

B cheBpane 2014 roga Bnepsbie Obinn BbICTABMNEHDI B 3anax CaHKT-ﬂeTepﬁ)g)l’CKOFO Coto3a XyAO0XHIKOB (B
MPOLLIIOM UMEHHO TO 3AaHue, rae IoHbIA FHOB 3aHMMancs B MacTepckon ObepnuHra) XomncTbl, PUCYHKN 1
aksapenu xyaoxHuka 1918-1930rr.

Ha OTKpbITMM BbICTABKM MPUCYTCTBOBANM 1 BbICTYNamu XyAOXHWKW, WCKYCCTBOBEAbI, TBOpYECKas
WHTENNUreHLns.

«[opasnTenbHblit, KOHEYHO, SHOB — 3aMeC 3TVX akBapesien — KaHaMHCKIA NPeACMMBONMYECKOro Neproaa,
nepexopa k «Mocty» 1 fpyrum BecnpeameTHbIM Bellam. A KakoBbl 3ayMKV ero: kakiie-To BOMXBbI, Bapsrul -
COBEPLUEHHO CBOW MMP, KOTOPbIA B MTOre TOMbKO ero. /1 nopasutensHo fepxutcs macitad. Mo uaee ato
(hpeckoBoe MbILLNEHNE, HO XYAOXHUK, BOMEK 0BCTOATENbCTB, BbIHYXAEH NUCATb Ha MUCTOYKax. Kakon-To
CTPaHHbIN 3amec: rae-10 ecTb «Kpyry, rae-To CaBMHOBCKWE YYEHMKY - 3eCh HET afipeca, 3eChb eCTb TOMbKO
yuTaThl M GOMbLION YPOBEHb XMBOMUCHOM KynMbTypbl. bnarojapsi CUMBONMYECKMM MOTWBAaM B BbICTaBKE
l"ocynapcTeeHHoro Pycckoro my3es «Pycckuii CUMBONM3M» Bbino Dbl caMmoe MecTo 3TUM BeLaMm. ..»

Uckyccmeoeed AnexcaHdp Boposckull.
W3 8bicmynnenust Ha omkpsImuu ebicmasku 18 chegpans 2014 200a.

«B TBOpUecTBe KoHcTaHTuHa [MaBnoBuya Halnm oTpaxeHue Bce cobbitus 1 npobnemsl Poccum 20-oro

Beka. Ho, HECOMHEHHO, BUAHbI 11 OCHOBbI 06LLEEBPONEICKOr0 3K3CTEHLMANM3Ma, NPEXE BCETO B OTHOLLEHUM
Yenoseka v Mupan.

Unbs Nypesuy ucmopuk, uckyccmeoseo.

U3 «kHueu om3bigos» 28 cpespans 2014 eoda.

n03MTMBHbIX, WHTEPECHbIX " I'J'Iy60KI/IX 0T3bIBOB, paguonepenay, rasetHbIX cTaten o TBOpYeCTBE
KoHcTaHTMHa fHOBa yxe Hemano, u Tenepb TOMbKO BPems, OBLLECTBEHHBIA PE30HAHC, Hammyne HOBbIX
BbICTABOK, MOKaXyT, kakoe MMEHHO MECTO B UCTOPUM OTEYECTBEHHOTO UCKYCCTBA ABaLATOrO CTONETUS 3aiiMyT
paboTbl 3TOr0 HEOPAUHAPHOTO XYAOXKHMKA M YeNoBeKa.

«CBeT ¥ TbMa»
CM. TexHuka, 1968

«Mepen KpecTMHaAMN»
CM. TexHuka, 1978



«OrHeHHbIN TaHeL» «K kpbiconoBy NpuHa»
cM. TexHuka, 1970 CM. TexHuka, 1971



Konstantin Pavlovich Yanov was born in Poland and lived there until the
outbreak of the First World War. In 1914, his family returned to Petrograd,
and at 13 years old he started studying at the drawing classes of the
Society for Promotion of Arts under Eberling. Yanov continued his studies
at the Academy of Fine Arts, his mentors being Professors Vakhrameyev,
Belyayev, and Rylov. Yuri Vasnetsov, Georgiy Traugott, Valentin Kurdov,
Vasiliy Vlasov, Leonid Karateyev, and Israel Lizak studied with him.
Yanov's peers held himin high regard as virtually the most talented of their
course, and the professors spoke of a shining future.

However, both the emerging Socialist Realism and the avant-garde
movements of that day were foreign to Konstantin Yanov. He took a job
with the Belgoskino cinema studios, where he worked well into the 1980s.
Throughout these years he produced numerous paintings, pencil and coal
drawings, never sacrificing his inimitable style and the vocation of a mystic
artist.

In 2011-2013, multiple exhibitions of Konstantin Yanov's graphic oeuvre
were held in Russia and abroad. In February 2014, an exhibition of
Yanov's 1920-1930s paintings was held. Publications by art critics in the
magazine "Iskusstvo Peterburga" ("Art of St Petersburg"), city
newspapers, radio broadcasts brought about a significant public
response.

A. D. Borovsky, an art critic, said at the opening of the exhibition on
18.02.2014: "Yanov is amazing. These watercolours - like pre-symbolic
Kandinsky, a transition to Die Briicke and other objectless things. And his
ideas — wizards, Vikings - a world of its own, eventually, sui generis. And
an astonishing sense of scale, sense of the plane. In fact it is a fresco
mindset, but circumstances forced the artist to use just scraps of paper.
Butif you look at "The plaster cast", you'll see a student's work. If students
could paint like that these days, we could pass on peacefully... Everything
is like this here: just a banal plaster cast, but there's something else to it,
something amazing. To say nothing about this ordinary landscape. A very
strange mixture: some "Krug Khudozhnikov" (Circle of Artists), some
Petrov-Vodkin's disciples, some Savinov's disciples - no address, just
quotations. And the level of painterly culture is very high. Soaked in
homeliness, it helped to retain a particular kind of faith at the time of
oppression.

These pieces would rightfully belong to the State Russian Museum's
exhibition on Russian Symbolism because of their Symbolic motifs".

«ConHe4YHble 3anYnKn»
CM. TexHuka, 1974



«[JeMOoHcKasi CKyKka» «OrpomMHble HaceKoMbie»
CM. TeXHUuKa, 1974 CM. TexHuka, 1967




«[peBHANA XU3Hb» «[Mpo6yxxaeHne co3HaHUA»
CM. TexHuka, 1973 CM. TexHuka, 1972
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